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Ad Swinkels first showed work at Galerie de Witte Voet in the early 1990s although he had been invited to show work here soon after he had graduated from art college. Following residencies at the prestigious Ceramic Work Centre in s‘Hertogenbosch, he also shows abstract work in Amsterdam. 

He has described his work as "playing with the landscape of the wall", using the vertical space of the studio as a blank canvas to experiment with form and colour. The artist says: "The idea of landscape is the main theme of my work. For me ‘landscape’ means the surroundings we live in and it is a metaphor for our inner state. I believe that human beings’ reaction to the landscape are a way of summarising the experiences we find in simple geometrical and organic forms. In the same way the inner landscape can be felt and described in forms evoking clear insights and experiences". Although no one particular landscape has influenced the work in this current show, it seems as if Ad Swinkels’ art practice is about memory, not only the memory of a particular moment in time but also of being in a particular place. His sculptures therefore act as ‘aide-memoires’, inviting us to question how far these sculptures can enable us to translate his experiences into our own, private memories. Swinkels is thereby drawing on shared experiences that allow for a mutual intimacy that may not always be consciously recognised in more mundane objects. This is revealed in the way some of the sculptures seem to be like branches reaching out beyond their own physical boundaries whilst others are very self-contained, almost swaddled pieces wrapped in innocent, pastel coloured glazes. Swinkels describes his work as "ceramic drawings" and it's easy to see the influence of a two dimensional imaginative process in these sculptures. His semi-abstract pieces tease the viewer with their playful indeterminacy. As he suggests, some are like "forms that remind us of clouds, trees, the horizon, people or animals". They encourage the viewer to free-associate with their own memories, shifting back and forth between "inner landscapes and outer landscapes". Swinkels’ idiosyncratic combination of forms “work together or against themselves”, they are a way of finding a personal iconography, his own secular version of what he describes as "an unnamed source". Written texts, however, cannot do justice to the vibrant colours used in his eye-catching work, or their extraordinary physical presence.
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